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Hathariel Mawtliome and the probliniof evil wers mot
strongersy e Wief surwey of his 1life and works will revwal, t ewvwn
the moct easucl reader, Ms presecupation with merel contepts. s
bagiiground was & religious one., 'As family were Unitarian and, while
he wms formally as unelwirohed a8 Fesrson, he evidenead tisoughout
hiz 1ife & marked tondsncy toward the sarly dew Mngland Oalwinistic
onzept of a2 uneppreacheble, transcancent Gode Ih was, finally,
bdocauze of Wds Wrllogy of spiritual influances, each of which
alained Iis atlontion forr & tlma, that iawthorne was foreod to look
boneath the verdel asvortions of man ami lay bars tiw wbole of his
hvan nalure.

s prococupation witl moral prodies did not moice of hin a
notionalist or & roZlonalist, On tho contrary, it is Leesuse he exv
pood end avil, in varying degreus of activity in the sal of each
man, that he vas ablo to attain such a bigh degres of wniversaiity.
Ary zettiny oould serve bis purpese; for, An the words of Marius
Beuleys

Tie tendaay of iavthorme's art iz always oxte
werd; 4% shows & hebit of endowing the hidden and the
pivato it a dogree of mblicity, and of rowseling
not the uniqus dii‘fe:w in mn's souls but the
hldden Samaness,




M By Trewm cooe one sbep farther sand dmpldes that axy immortante
geograpijeal setting may hawve had for Eawthorne wms 6o saall that o

Lomore it 12 0 do av groel ajurtico to tho avthars
fe [Ewdiome) e an Anternatismalist, for,

having restricted hirmwell geographieally to the

Alttle 1oy of Uew ingdand soll whieh wus, he sadd,

g1l M3 ®haort conlld taie 4n®, he bered thronh the

crust of Mife wddl he topped the uxieriying ocvean

ef story, hiek ir fod by all londs, ond he drank

deaply of tis mnﬁmm of lrgmn exparienco;

nowingly or wnimewingly he wes the major fmordiemn

Maaod‘apartoiwém Jdung later callsd tho oole

loctive nnoonseims; throuph Mr wciled wp 4he 4ne

Tarnctional folidlore mALfs = the themes = of 1ifo,”

I cite these aritics?® words on igwthorne!s universality in
opder to suggeet that o stuly of "Jmppeoceindfs Draghtey® wideh 1=
hepn wALh sxternals will be less than remrding, Yoes pointed
mreof pregants ftoelf i wo consdder that fswthorne tost the gem of
4= story fyam & conbence which he, an American, aopisd £y an
gliatuan sbout an Indian woman @nd oh Sgyptian prdnce.-  for @
e aton there, He placod these charscters in Italy, a sowntry uideh
s ¥ neot actually to visit for moxe than & deoadn, Jont a3
Sewtborne romined, for the most part, within the &l of ran, I
hewe chosmn L0 remaing for the mopt noxd, within the soul of N wok.

It shall bo, thon, the muroasp of Mr hoslis ts show how

e four major charactars of the %ale exbody &nd drasstize its

2 B Doy e r:mmﬂ.a Trice Told Delewe Tt Foli-
Im ;‘Zﬂ fS.' g e A L b ® -1‘ X &m. 3). 6@.
- : w vark an

e W (I!w Toris Tho Ronsid Fress Compas; 7,
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them:, The eharagter of Saglioni, hie Lportanes a5 2 morsl sponk,
w11 Yo given dotailed attontion dn the fingd chapter, in the hope

hat Mo D211 ampaet wpen the work sy Yo undgrlinot, The reader s
gamad thst, althaugh e eharastors sre smballe, thelr warpling
ralow Al not fAY nto predeispdacd wulde; wo sould net axpoct
thas §o 2 20. Pathar, W mlght apect Wt thay be wiiguoas, for
Awcthoernie wote of life, and, a% Ate berty 1ifo is Nilled with anw
bl e _

‘hon e fareee of avil mede Rumcalvos maniZest in the
sgalc of nevihwne's mcw.s, ha saw the romdd as sin and 4
ot hoollaln to wxne L0 oy such, E&iﬁm‘_ wiX) I hositate to woe
ressthormnts oun taemﬁ&aa.ag:r, epeciclly &sm. for "epwmaccind s
Seaghvier® i, in cosenos, R sty of sin Wﬁ is the oront
fmrthoondan mmme.“ ;ialﬂnahs@a loroliness, o the Tallare of
erie ws o he touchad bty the luman sttootlon, ie the sin Jeant likow
X w e .mm Y dmrtemnos his majer thewa dAesclves Ltsell
into b tongitesroroidag prodleiss The oot cvidemt is e toe
cderuany of youlh Yo swrvive e tasting ordsal wideh fabe has pree
porad for 13,° The scoaud is Y Mfm:asl ngture of week
Swirti Bomdtoriontion brought fnoe to fuce with silito inde
A

i“ Ym Abela. ani

ri‘blv j_ 1

Snewmiesd NoGably “Harrative Toohmimus in “psaseintfe
Saughter’,” Mol Ionmiars Nokak., LXXIV, Bo. 3 (nareh, 1959), 2k



CHAPTER I

When the first critics of "Rappaccini's Daughter® began to
dissect the tale, it was thelr unanimous coneclusion that Professor
Rappaccini himselfl was the most important character within it.

They belleved the tragedy to be his., But, Richard Hari Fogle and
Ayatt H. Waggoner, as quoted by Bernard McCabe, have effectively
disposed of the notion that Hawthornme %, . . was principally conw
cerned with Rappaceini himself",l and have led modern eritics to the
belief that Rappaccini's chiefl importance in the tale ic that of a
symbol, Following this line of thought, the place of the scientist
is not difficult to determine.

Before the reader 1s introduced for the first time to Rap-
paeeini, his garden is described in detszil. Hawthorne implles that,
for 211 the beauty of the garden, it is not a natural place. Nach of
the plents and herbs seem Yo possess gecrets *mowm only to the
scientific mind that fostered them".z When the scientist appears,
instead of an expression of the intimacy which mirht be expected be-
tween him and his vegetative creations, he walks among them as if

they were "savage beasts, or deadly snakes or evil spirits, which,

should hs zllow them one moment of lisence, would wrezk upon him

1McCabe. A
2Hawthorne, Nethaniel, YRappaceinil's Daughter,® Vol, IV of

The Complete Writings of Nathaniel Hawthorne: 0ld Manse Fdition
(22 vols.; Boston: Houghton Mifflin Co., 19005, 131,



some terrible fatality”.3 Despite all this, and despite the fact

that he wears not only heavy gloves but a mask to proteet him from
the odor of the plants, Rappaccini seems strangely to belong in
their midst.

On subsequent appearances throughout the tale, he does not
change, but 1s always presented as "a dark observer in a corner of
his brilliant garden”;4 a man who would, in Baglioni's words,
fsacrifice human life, his own among the rest, or whatever else was
dearest to hin, for the sake of adding 3o much as a grain of mustard
seed to the great heap of his accumlated knowledge®.? Here is the
fullness of the coneept of the Garden of Eden and the Adam of the
present world. Here, indeed, "is the blaspheming, would-be creator,
whose attempt to rival God has produced a garden of Eden which is
full of serpents.'6 Rappaceini has created a world which is beauti-
ful beyond belief, but, so terrible that not even he is permitted to
Live in it. Hawthorne's intended indictment of contemporary science,
which could produce a world as beautiful as the garden of Rap-
paceini; but which would not take pains to render it inhabltable, is
more than clear.

Rappaceini chose what he considered to be the path of pure
science, but the reader is not allowed to wiiness the choice. It

.y 1320
cCabe, loc. ¢it.
JHawthorne, ops Cits, 137.
MeCabe, loc, cits



was made long bofore the bdrth of Beatrice, the feud with Sagliond,

or the arrival of Giovanni at Padua. ‘hatever irpression Dawtiwrne
wished to keave concerming Pappaecini would certainly bhe incorolets
wvere it nobt understood that "he is as true a men of sadence 2z ever
distillec his oun heart in an slembic®,’

Pure seienos, pursued with whatever degreo of devolion, is
not & subject noted for its instillalion of warmth within the
hunan choracters Waat Rappaccini gadned in sedentdfic Imowledge, he
lost in lovo. . Caring, ao ne did, "infinditely morve for science than
for markind“.a Rappaceinl could not belp but be peuoved {ram the
rapla of natural affoections

flo saw hunan boings, oven his ovm dmughier, as objecis of
eopexdment rather than of loves. Jo detached was he from cmelion
thod lds ddonay As honest whon, in the climactic soene of the iplc,
ae is unable to underatand why Sealrica i1s not plecsed with idc
plan to provide a nate for hor in her "paradise®. vhatever vosiipe
of humaniiy has repgined in him is atpiressed in this scenep his
Toeling for bis daghier, i not natursl, is entlraly sincere. fe
woilld purpocaly set her apart from other human belngs but hs would
not leave her in solitude. Campletoly lacking lwman compantonslip
in s oun life, ho wzs, neverthelezsz, aware of the need for 4% in

others;

73@&191'3&_. Ge CLY



Ky daugbter, fthou art no dopger longly in

the world. . . . My sclence and the sympathy be=-

twesn thee and him Gdovannl have so wrought withe

in his system that he now stands apart from commen

men, as thou cost, dauvghter of wy pride and

triuvmph, from ordinary women., Pass on, then,

through the world, mogi dear %o one apotner and

dreadful to 2ll besides.”
llhen Beatrice asks him the reason for his infliction of "miserable
doom" upon her, he exclaims:

Mserable! What mean you, foolish girl?
Dost theu then deem it misery to be endowed with
marvelous gifts against which no power nor strength
coald avall an enery, -misery, to be able to guell
the mightiest with a breath -misery, to be as ter-
rible as thou art beautifal? Wouldst thou, then,
have preferred the condition of a weak woman, €=
posed to all evil and capzble of none?+0

Within these pass2ges is the key to the symbolic meaning of
Rappaceini. He is the persondfication of analytic sclence which
"violates nature by pursuing its chosen art past the point of human
usefulness'.ll This Rappaceini bas done, bui, because the situation
related in thc tale is 2 human situstion, he has not been able to
fully understend it. He accepts no blame for what has happened be=-
cause he doas not fesl any responsibility in the maiter. In mis own
mind, he has been a true scientist.

It is to be supposed *hat when Rappaccini first was smitlen
with the love of science, his motives were of the highest caliber.

Perhaps he deeply desired to be of aid to mankind, What these early

oids, 176,

Van Doren, gps cit.. p. 1.



motives were, and what became of them, is a story which Hawthorne

does not attempt to tell. ZLvidently, the author's concern with his
character is centered, not on what he had been, or on what he might
becoms, but on what he 35, When he is viewed as a static figure,
his actions become predictable,

He will not change his course of action because he sess no
error in his thought, His gincere devotion to science would label
any action contrary to the ends of sclence hypocritical. The transe
formation of his character to one more in line with Christian con-
cepts, would necessarily involve the substitutien of Christian
principles for those at which he had arrived unaided. There is only
one character in the story who could work such a change in Rape
pacecini, and that character is Professor Baglioni, Giovanni, after
all, is not only a youth but a stranger. Beatrice is his own
daughter; what knowledge she has of a factual nature he has given to
her himself. Baglioni, however, is seeped in Christian teaching.
Because he is a long time associate and is close to being Hap=-
paecini's intellectual equal, his is the only help worth the taking,
It, however, is not offered; and Rappaccini is the same character
at the end of the tale as he is at the begimning. He undergoes no
change to which the reader is a witness.



CHAPTER II

Beatrice Rappaccinl is one of the most mystifying charac-
ters that Hawthorne ever created. So unique is her place in “Rap-
paceini's Daughter® that it is difficult to label her. Many face
tors, sometimes almost contradictory, need to be considered in an
analysis of her that it becomes impossible to stats, in a line or
two, her symbolic significance., Charles Boewe states that this fact
is definitely not a fault, but contends that the tale would suffer
if the allegorical meaning of Beatrice remained the same throughout:
"There 1= no need to push one to one correspondence of allegory;

« « « the story would lose in artistic suggestiveness what it gained
in mathematical preciaion.'l

Further, it must be remembered that Hawthorne's talent was
essentially a lyric talent;z his characters are the creations of his
own mind and, as such, they have the freedom to be whatever he
chooses to make of them. They may be simultaneously creatures of a
fallen world and angels.,

Remembering this, the mind must be willing to accept Beatrice
as she is found in the tale. It is absolutely essential to reazlize
that the first problem in the struggle to accept Beatrice resolves

lcharles Boewe, "Rappaccini's Garden," American literature,
XXX (Harch, 1958), 48,

“Von Abele, g¥. QE" p. 15.
JBoewe, op. eit., 46,



itself as follows:

The problem of the acceptance or non=
acceptance of events cutside the statistical order.®

The reader has two choices, He may dismiss the entire story as a
"fairy tale", or he may proceed in an analysis of Beatrice with a
firm determination not to exclude the possibility of supernatural
intervention.

The title of the tale first calls our attention to Beatrice;
suggesting not only that she is to be the center of meaning, but
that she will be so specifically in her capacity as her father's

<:hild.l’L

As has been seen in the vrevious chapter, Beatrice is so
fully a product of her father!s "genius® that she can hardly be con-
sidered at all when removed from his influenecs,

It is in the first paragraph of the tale that the key to the
meaning of Beatrlce is given. The simple faect that Glovannl rememe
bers his nlace of lodging to have been that of a noble family long
since extinct and, that one of the ancestors of this family "had
been pictured by Dante as a partaker of the Dmmortal agonies of his
Inferno.'5 does not seem significant until it becomes evident that
this Beatriece will fill the mind of Giovanni as another Beatrice had
once filled the mind of Dante. Hawthorne does not intend to let

this suggestion escape us. He makes a distinct point of the fact

JBoewe, op._Cit.. 46.

by, H, Rosenberry, "Hawthorne's Allegory of Science,®
American literature, XXXTT (Mareh, 1960), 40,

CHavthorne, on. cit.., 128,




that Bovinni was well acmquainiod with the eritings of Dente. Do

forees us to look back 5 the significance of Dante's Jgfgmg not
only far the tone which ihe fale has borrowed fron the Itelian ars
tiz%t, Wt, aleo co hat we will find Mz own Reatrtlce easier fo
wrleestand.

Tantets Deatrice has ever been Ydentilied with the angellic,
¢ migkt be well, at this point, to ofTor othor prool soncerning tha
status of Nawthorne's Moatrice as an angsl. If, in this opening
seeno of the %ale, Hawtiorno hos but hipited at the angelic status
of Deatrice, Lie unequivoeslly amounces 11 in tho mind of Ciovanmd
2% ths last reetiny Bodwecn 456 youth and his lowe:®

He rushed down and in en instand wes
standing before the bright and loving eyes of
Tect o & moment age hls wrath and despaiyr had
bean so flerce that he could have desired nothing
so rauch &3 o withe? her by s glance; bul wiik h
actual presence there came influences whieh had too
real an exdlstence W be al conee shakon off: re=
calleotions of the delicate and benign powsr of her
ferdmne natare, vhick had so often enweloped hin
in 2z pg racollections of many a
passicnave ow.zust of her hsart, vwhen Uhe pwe
fountain had been unsealed from its depths and
neda visibls in its transcarsncy to his mentsl aye;
recollestions which, had Ghovanmi known how 40 68w
tizate Wiam, vonld have assured Mn thal, Pigtove

davthorne's meaning <ould net have been siscted more olearliy.

3tA11 thare may be othaer, more natursl, explanations oda

varced for this stelonent. Let us oxamine therm,

—l%cgho. oD, Chtes 215,
Thmrthorne, g, Cit.. 169170,



gt be expacted 1o evidanoe & religicus seal vhich ¢ouls by rdse
taikon for taus inapdration. Tis, howavor, would have boom o
saceible, She had beon nourished with nolson since birthe 2Zvem ar
a cdld she was deadly to ovary living thing around here IV 12
Imoonceivatle that, wxder those conditions, her fathesr womld have
sllowad her outside of bis house. She sven talle Clovamsd thet her

od her from soclaty of 811 ks, e i
meestions of Him which indieats “much sedlusion, and suoh lack of
fwdliarity with wodes and forme,"’ that Diovaryd responds od he
weld recpond 40 & small chdld,

Jofors her meeting with Olovannt, Deatrice had contact with
her father, Doctor Paupacein? would certzinly oot have oxposed her
1o doop (ivlotion f2dth, seewing, 38 he doss 10 coommldfy hemardly
laddng Christion purpose, Thus, it mst be finally conecdsd that
Settrice recefved her haliness froz the Souxwe of sl Holimess, and
tiat she 1 truly move a 3tlzen of feaven than af this world,

Zven to call Jeatrics &n engel 18 not ¢o M1y emplain hew,
e mazt be deerdy improssad with the fact that Deatrics 45 nol e
dusively the child of Teaven. ‘herons At was nooessary to look
shove the natural in arder to study one aspect of het charmotory it
bocores necossery to look below the naturel order to study the

other, far she 45 corposed peartly of vogetative elementa,

L
v 155155,




iar sisterhood to the strenge purple shrub in her fatherts

garden points to this vegstative nature, while this bazsar ree-
lationsnlp may defy exacting biological explanation 1t cermot fail
to make its anpeal to the imaginetion. let the words of Beatrice
describo ite ordgin av early Matory:
s » « AL the hoar when I first drew breath,

this plant sorang from the soil, the offspring of

his her fether's scisce, of his inmtelloct, while

I vas but his esrthly ehdld, . + o «= I grew up and

bloaamfté with the plant and was nourishad with its
How, at the time the story tskes unlace, she stAll ealls the plant
Fsister® and is borrified 4f szhe forgets it for even a moment,

Taken together, the angelic and the vegstative nature of
Boatrico herald her early death. Charles boews goes to great
lengths to establish Hawthorme'!s revulsion at the sight of an uhe
natural mixture. The main point of iz thesiz is the literal ine
ternretation by Hewthome's contammoraries of that dictats of
Hature which dendes fertility in any product of urmatural breeding,
At the end of an extensiwve study, the followineg conclusion is drawm
by Mr. Soows:

Hdawthorne was more than 2 little sgqueamish

about sausaal blological mixtures and, probably

without thinidng very deeply into it, preferred to

ses alliances_of person® nsither too remots nor too

close of kin.ll

In the rind of Hawthorre, and agair in the words of Boows,

s 17
Boowe, oD Cites 37.



we learn why Bottrice cannot be allowed to live, oven thoush she is

gadlty of no wrong:
Her soul, no doubt 45 pore; bul sho camet

g:m%h live, because nature abbors such mixe

.

Thuz, in Joatrice there 43 2 hlend of angelic veanty and
vegetative repuisivencss. She Le a3 iterritle as she is beoubiful,
ft, and this point cannot be overesiressed, she his bean the eouce
of neither aspect of her dual nature, She hos nade no frecwuildl
act, for free wAll is 2 human attribute, and she does not oxist at
all on a hueen plane,

If "Reppaccinlts Demghter® may be considered to bo a
tragedy, the irsgedy doos not belomg to Bealries Rappaceind. In
order to be a tragie hercine, Peatrice wonld have had 0 mike 2

1.ca botween good and evil, lacidng, as she doos, froe uwlll, she
could not have made such a cholca.

Beatrice doss not grow in relation to the ovenls arcund
hore vhat scens to be growth is nothing mere than ovidence of
Hawthorna's sidll in wneovering her charactar. iz revelation is
daleyed and delivered in bits, mi the charceler which ho 15 ree
vealing iz os statie as thet of Noctor Rappaceini. As 3 viellin,
Beatrdcs ic purely passive. The werd lteelf oflfers evidones for
thia: |

s, .


3os.tsd.ee
3eatxi.ee

o « « This poor victim of man's ingenmuity a
and of thwarted nature and of the fatality that at-
tende all such efforts of perverted wisdom, per-
ished there, at the feet of her father and Giovannil3

Notice the word fatality, for fatalism attends the death of
Beatrice. It is inevitable for two rcasons. The above quoted
passage fully explains one reason why Beatrice could not be left to
live. When Beatrice realiges that Glovanni no longer loves her, she
expresses the second reason: "Spurn me, tread upon me, kill mel
0, what is death after such words as thine?“lk' With the loss of
Giovanni's love, Beatrice has no reason to go on living, .There is
no suitable mate for Beatrice on earth; it is fitting, then, that
she go where "the evil which had striven to mingle with her being
will pass away like a dream --— like the fragrance of these
poisonous flowers, which will no longer taint her breath among the
flowers of Eden,"d

Her father had never intended such a death for her - neither
had Glovanni - indeed, both of these men had supposed that she might
live on in happiness, Only, Baglioni, ths observer, kmew that her
death would surely follow the drinking of the antidote, Even if it
is admitted that Beatrice could not have been sllowed to live, the
blame for her death is not to be dismissed. Baglioni had full know-

ledge of the situation; thus, his crime becomes more terrible than

12Hawthorne, ODs Cite, 1776
LiIbid., 174
15Tbid., 177.



that of either Rappaccini, who nourished her with poison, or Gdo-

vanni, who had the imperfect faith of shallow youth,



CHAPTER ITI

The two preceding chapters of tiis thesis have dismissed the
vossibility that either Beatrice or Doctor Rapnaccini undergoes any
growtn in relation to the events wnfclded in "Rappaccini’s Daughter®
It becomes nacessary to focus attention on Giovanni and to determine
whether or not his youthful character offers evidence of dramatic
growth., If the reader disregards the "probleus" of Beatrice and her
father and follows the narrative movement as established in Giovanni,
he hes chosen a satisfactory approach.

The story of Doctor Rappaceini was begun and ended before
the related events of the tale take place; Beairice's seeming growth
is tut the skillfully delayed revelation of a static situation.
Giovanni's arrival in Padua heralds the story ic follow: PMALl the
dramatic movement in 'Rappaccini's Daughter! is in terms of the de-
velovment of, or constriction in Giovannils character."t It is
through hids eyes that the entire story unfolds; as Giovanni's aware-
ness of the sitvallon grows, so does that of the audience.

Just as surely as the opening paragraph of the tale sets the
acere and the tone to follow, it esitablishes Gdovarni as its narra-
tive center, The thoughts of the youlh are to be the only thoughts

which will serve to reveal the situatlion as it is. Hawthorne will

Lyiccane, op._cit.. 21k,

17



intercede only wien Glovaani is iacepable of eveu a pariial under-

standing oi e circumstances. To susstantiats tiis respensibility
which has been given to Glovamni, it ic necessary only to lock 2t a
few diflerent points in the story.
The key to the wderstending of Deatrice 25 an augel comes,
not {rom inserted materiai, but from Gdovanzi. Indeed, the first
int of her status is given in Gisvanni's recollection of Dante's

POtiia ¢

vhea Dr. Rappaceini's garden is described, the deseription
is not the casually objective notation of a story teller; it is,
instead, the purely subjective statement of the effect of the marden
uoon the impressionable mind of Glovami. It iz in tho mind of
Glovanni +that the garden is first said to have sinister ovortonas.
He hints, evan ncw, at the full significance which this "iden® is to
have for him befors the tale has ended. In shori, he is already con-
dtioned to accept all that happans through the subjsciive syes of
imoginative youth., He is homasick, and having been inclinad o
melancholy since childhood, 1t is not strange that he sees signifi-
cance of sach of his thoughts in keeping with the tonz of the story
and with his ov: Zrame of mind.

The story will be understood only in s¢ far os Ciowanni is
understoods Another youth, given the same circumstances would not

hare allewed the story to progress as 4t ddd. Teo much erphasis ean-

Zarrhorne, op. cit., 128,



not be given to this point. A1l that happens pgusi be seen through

Glovanni's eyes; the reader gust rlace himself within Glovannifts
eyes; the reader pust place himself within Giovanni's awvareness or
the story becomes a nonsensical fairy tale, not at all to be be-
lieved.

In Glovanmds own mind, the basis for Beatrice's angelic mean-
ing was conceived., His imaginative faculties also gave birth to the
idea of Rappaeccini'as the Adar of the present world, and to his gar-
den as its Eder. Nor does Hawthorne malke this point obscure. He ex-
plicitly states that Giovannl is responsible for these ideas:

It was strangely frightful to the younc

man's jmagination to see this air of insecurity in a

person cultivating a garden, that most simple and

innocent of human toile, and which have had been

alike the joy and lasbor of the unfallen parents of

the race, Was this the garden, then, the Iden of

the present world? And this man, Rappaceini with

such a perception of haym in what his own hands

caused to grow, -- was he the Adam?’

The next idea which is all important to the story is the sise
terhood of Beatrice with the purple shrub in her father's garden.
Beatrice is not to announce until much later in the tale her rela-
tionship to the plant; Gdovanni, however, is so impressed by the af-
finity which exists between the gzirl and the plant that he even
dreams of it after he has seen them together but once., It is not a
verbal prominciation by Beatrice which causes the idea to take form

in his mind; it is his willingmess to see svents, which to others
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might appear commonplace, as strangely meaningful, dust afier he
has first seen the girl and the plant, he, "dreams of a rich flower
and a beautiful girl. Flower and maiden were different, and yet
the same, and fraught with some sirange peril in either shape.'u

when Beatrice was examined, her two natures were discussed at
length. Giovanni's part here is almost too obvious to warrant men~
tion, but it will be recalled that each of Beatrice!s natures were
first seen in his imagination. No one, if Giovanni had not come to
Padua, would ever have hinted at the full significance of Beatrice.

To Glovanni's curiosity, somewhat shame-faced but still un-
satisfied, must be given the credit for unveiling the animosity be-
tween Professor Baglioni and Doctor Rappaceini. So entaralled with
the entire situation and with his own tendency to dream of the
exotie 18 Glovanni, that he takes the first occasion offered to
probe into the private affairs of the Rappaceinis'!. Baglioni, as
will be later seen, responds to the youth's inquiry with a vehemence
prompted by professional and personal jealousy. The opinion formead
by Glovanni after hearing the biased remarks of Baglioni is the
opinion which stays with the reader. The reader, in fact, has, as
yot, no reason to suppose Giovammi's opinions as anything but
gound,

It might be well to examine, now, the reason why Hawthorne
allows Giovanni to carry the feeling of the reader. Throughout the

tale, CGlovarmi is used by Hmrthorne %o bezar the brunt of any ac-

Ll'm ? 1530
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cusations of unreality. Never does iHawthorie, as a story-teller,

olankly acknowledge a dependence on supernatural events. Instead,
he lets a ypoutaful mind, one well saturated with literature concer-
ning unnatural events and one already prone io dwelling on sirange
occurrences, speak for him. Precisely because of this specizl role
of Gicvanni, Hawthorne is well protected from critics who would at-
tribunte any departure from reality directly te hiw; it is Glovauni,
and not Hawthorne, speaking when supernatural occurrences ars ree
lated. Once Clovanni is understood and his views are accepted, there
is a distinct possivility that what may appear to be an irrational
symbol is but a ratlonal one misunderstood by the irmpetuous youth.5
Any skentic whe will scoff at the happenings in the tale is not
allowed to scoff at Hawthorne. He must, instead, scoff st himself
for taking the word of an lnsxperienced young man eoncerning the
siznificance of tha evenis related. He is forced to acknowledge a
specisl skill in the author whe can make ovinions of one of his
characters so convincing that il may be mistzken for his own.
Glovanni is not so adept at sell-deception that he does not
recognize his oun tendency to misconstiue events to sudit his own
attitudes.  Again and again, he asks himself 1f he has been dreaming
of strange events or if they have actually taken place. But, hLis
curiosity is ever stronger than his rationality and he ipsists upon
further observations and Turther pondering until his curiesity has

eormmletaly mastared him,

SVen Abele, gp, cit., p.26.



The free-will choice which was allowed to neither Baatrice
nor Doctor Rappaceini was given to Giovanni. He could have, at any
time, withdrawn from the situation. He hints at his own. foolishness
wihen he becomes consclous of "having put himself, to 2 certain ex=
tent, within the influence of an unintelligible power by the come
mudcation which he had opened with Beatrice."6 dJust how muach of
this "Fower® may be attributed to the poisonous lure of Beatrice and
how much is the resull of his own curiosity is not a matter to be
decided heres but it must be noted that (dovanni, while not rea-
lizing all the horror which was to folliow, had an inkling of a situ-
atlon from which he wowld have been wise to remove himself,

The youth was capable of enough introspection to see that:

The wisest course would have been, if his

heart were in any real danger, . . . to quit his

lodgings and Padua itself at once; the naext wiser,

tc have accustomed hinself a3 far as possible, to

the familiar and daylight view of Beatrice -= Thus

bringing her rigldly and systematically within the

limits of ordinary experience.

At this point, Hawthorne intervenes to tell the reader that there is
good reason why Glovanni does not leave; that he is ever concerned
with the satisfaction of his own curlosity, and will satisfy it at
whatever expense may be necessary:
Gauscontl had not a deep heart -- or, at
211 events, its denths wers not sounded now; but he

had a quick fancy, and an ardent southern temper=
ment which rose evsary instant tc a higher fever

6Ha'.-7tbome, oy, Cltbe, 104,
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piteh, Uhether or not Beatrice nossesscd these
terrible attributes, that fatal breath, the af-
Tinity with those so beautif) and deadly flowers
which were indicated by vhat Giovarmi had wit-
nessed, she had at least instilled a fieree and
subtle polson into his system.©

Glovanni, as a shallow youth, could not match the trust and devotion
whilch Beatrice was later to give to him. His faith wes finally ime
perfect because he was not capable of love, Hawthorne goes on:
It was not love, although her rich beauty

was & madness to Lim; nor horror, even while he

fancied her spirit to be embued with the same bane-

ful essence that seamed to pervade her poysical

frame; but a wild offspring of both love and hor-

ror that had each parent in it, and burned like one

and shivered like the other.9

Here is the horrible outcome of mixed emotion; its power to
create evil, Just as Hawthorme was appalled at the mixture of
natures in Beatriee, he is appalled at the mixture of two opposing
emotions. His one interruption into the narrative carried by
Glovanni produced these remarks:

Blessed are all simple emotions, be they

dark or bright! It is the lurid intermixture of

the two that produced the illuminating hlaze of the

infernal reglons.

The reader is now brought face <o face with the real rrob-
len of the story. DNot only has Qdovanni been given the faculiy of
Iree~-will, but it is because he has used 1t to confuse and deceive

himself that the enltire tragedy takes place., By ilawthorne's stan.

R

9‘%: s lis,

10Tbid,, 146,



dards, neither Happaccini nor Beatrice could commit sin, because

neither was capable of a free-will choice., It is at the above
rnentioned peint that the power of Giovanni to sin is clearly stated,

Up to this noint, Giovanni could be viewed as simply a boy
who had the depth and the feeling to match his youth, Now, however,
his symbelic significance must be a2dmitted and examined. Glovanni
is fully believable as e&n individual, but, as a symbol for all
youtn, he becomes much more meaningful.

It is not Glovanni who is on trial; it is all of youth that
Hawthorne is indicting. Throughout the remainder of the tale,
Giovanni will stand, not so mich for himself as for all of youth,

in the mind of Hawthorne, Giovanni is caught, as all of
youth is csught, between the lure of analytical science divorced
from humanitarienism and the Christian prineiples which he has here-
tofore asccepted without question. In his weakness, Giovanni is not
evan to be carried to the wrong choice by his convictions. He is,
instead, by nis very lack of conviction, teo be capable of making no
choice at 211, He is to look at the nobility of science and to the
tantastic harm which it can do with indecision. His values are not
so Tirmly fixed that he is capable of following them. What dedi-
cation he has is directed toward himself. He is driven by passion,
rnot led by reason. It is vassion, and not love, which drives him to
Beatrice,

Even when Baglioni confronts him with the cruel reality of
the situation, Giovanni cammot face the truth. He cannot even feel



real pity for Beatrice., He just tries to dismiss the entire

sitaation as an illusion: "It is a dream, surely it is a dream.'ll

Se shallow is Gloveuni, and so incapable of sympathetic
undsrstarding, that Hawthorne, in the climactic scene, choose= to
remove the nerrative thread from hds hands. His sullen insensi-
bility renders him incapable of relating such crucizl events.
KeCebe has insisted that the removal of the narrative point of view
from Giovarmi "signals and illustrates the one unsatisfactory ele=:
mont in this musually cormellinr work of art.”lz ¥hile acknow-
ledging the dependence of this paper on the views of McCabe, it must
3t111 be said thot the suspension of Glovanni's mediating tech-
niques indicates nothing more than Hawthorne's clear understanding
of the youth's character and his desire to pass this understanding
on to the reader. For, Just as the author chose the final, climac~
tic scene to unequivocally announce the angelic status of Beatrice,
he chose it to announce ths inadeauacy of Oiovanmd in revealing the
significance of the situation. If Giovami could have handled this
last scene, he could surely have besn able to handle the events
which came before it.

Adrdittedly, the tzle ray require a second reading before
this fact is realized, but this author'!s convietions are founded on

the premise that the story merits a second reading and that it would

Lipes, | 165.
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seem &4 great injustice to Hawthoime to accuse him of 2 literery

fault <~ changing the narrative point of view in the ridst of the
story without a compelling reason -- generally found only ameng
amateurs,

ihe responsibility of Giovanni in the tragic movement of
the tale will be discussed at lengbh in the last chapler of this
thesis, for it camnot be understood apart from the influence of

Professor 3aglioni,



CHAPTER IV

The most evident problem in "Rappaccinils Daughter® is that
of the inadequacy of youth to survive the testing ordeal which fate
has prepared for it. This problem comprises the story of Giovanni
Gausconti. The tale, however, is concerned with an even bigger
problem: the ineffectual nature of weak Christian humanmitarianism
brought face to face with militant iniquity. With full reali ation
of the fact that critics, for the most part, have been content to
dismiss Professor Baglioni as a simple allegorical representation of
orthodoxy, this reader would still contend that he is the most com-
plex figure in the tale and that he holds the key to the more com-
plex of its two problems.

Rosenberry, who is the only critic of note to deal with
Baglioni at length, has dismissed him with these words:

Baglioni as a professor, as Glovammi is a

student, and his entire role in the story is de-

voted to representing an academic philosophy dia-

metrically opposed to that of his rival, Rappaceind,

If he does so ineffectually, at times petilly, the
manner will of course qualify tge role, but it will

in no sense define or g._g; ;3

Here the role of Baglioni is defined, but is is so oversimplified as
to lose the implications which make it so vital and meaningful.
The crux of the problem is just this: Does the fact that

Baglioni is not able to live up to the principles which he verbally

lﬁosenberry. op, cit.., 42.
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maintains, really change his significance in the tale? Assuming
that Hawthorne could be using the Professer to point to the failings
of Christianity instead of as a guidepost to point to the evil with
which he is surrounded, this question will be discussed. If Bag-
lioni can be shown to be more at fault than any of the other charaoce
ters in the tale, then it would seem evident that Hawthorne ine
tended to teach a lesson more through the example of his failure
than his virtue.

Before dealing at length with the symbolic Baglioni it msy
be well to examine his place in the story-line of the tale. He is
first introduced when Giovanni goes to pay his respects to him,
Although he is a physiclan of imminent repute, Baglioni is only too
happy to receive the son of an old friend into his circle., He is
exceedingly kind to the youth, and impresses him with his friend-
liness and joviality..

If it is Glovanni who first brings the Rappacecinis into the
conversation, it is Baglioni who supplies informalion concerning
then. Baglioni, while mentioning the fact that Rappaccini is ine
deed a learned man, dwells at length cn the question of his ethi-
cal practice. It is evident that Baglionl knows Dr. Rappaccini
well; not only does he say this himself, but Hawthorne!s interw
ceding note about the professional warfare between the two men of

seience is indicative of lomg-standing personal contact. It also
indicates the fact that, any person, but a strenger, would already
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have known of the feud by reason of the publicity given it.

hile Glovanni is forced to listen to the views of Baglioni
about the dubious ethics of Doctor Rappaceini, he is anxiously
awalting a chance to uncover the real reason for his initiotion of
the topic == he wishes to learn something of Beatrice,

Baglioni has fer, but trenchant comments to meke concerning
Bestrice. He stresses the fact that she is s2id to be deeply in-
structed in her fathe?'s sclentific skill; then he goss on to voiee
his real fear: ", . . young and beautiful as fame revorts her, she
[Beatrice] is alresdy qualified to fi1l 2 professorfs chair, Der-
chance her fether dostines her for mine."2 True it is that Bage
lioni labels this rumour as shsurd, but he has seen fit to mention
it, and by that very fact he has betrayed his anxdety over the
situation. 3

After this first meeting, Glovannd avoids the professor's
company. He has not yet been in the garden, nor has he conversed
privately with the girl, but he evidently is afraid that Baglioni
is pereevliive enough to "look too deeply into his secrets.” Bage
lioni, however, sesks out the youth, and overtakes him as he is out
for a walk. Before many words have vassed between the iwo, Doctor
Rapoaccinl walks by, He does not speak, and his penetrating look
is one which Giovanni hardly notices; but, Baglioni makes rumch of

3%, TFe says, just before the youth breaks away from him:

2Ha'wthorne, on, eit., 139.



1Signor Giovarmi, I will stake my life upon
it, you are the subject of one of Rappaccinit!s exe
periment, t2

Still, it is not until the professor is alone that we learn
of the real reason for his concern. He is not motivated so much by
the fact that Glovarni i2 the son of 2n old friend as he is by the
thought phat-ncctor Rappaccini mey be capturing the youth's sttenw
tion. So indignant is the professor thzt he here conceives z plan
which wili be disclosed only mich later in the tale:

e « » it 18 o0 insuffershle an impertin-

ence in Reppzccini thus to snatch the lad out of my

ovn hands, as I may sgy, and make use of hin for

his infernal experiments. This daughter of his}

It shall be looked to. Perchance, most learned

gfpzaccini, I may foil you where you little dream

The man 8speaking here is the man who has just called Doctor
Rappoceini a monster -because he is more interested in pecnle as sube
dects of his exporiments that as inviolable human beings. “Yet,
fron this pcimt in the ztory until its conclusion, Ghovannd will be,
4o Boglioni, not 2 fusion of body eand soud, but 2n instrument of re-
venge to be used agcinst Pappaceini., DBecause, while verbally diss
senting, Baglioni has agreed with (lovanni that Doctor Rappaceini
truly loves s dmughter, znd he is cumning enough to realize that
ihe most effzctive reovenge apgainst Rappaecindi will involve her use.
Because he has hesrd, or imagined, nmors to the effect that Bea-

trios may replace hinm at the wiversity, he will be only too hapay

: , 148,
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to rid himself of tho threat which she poses to him, [ds plen of

rovencs, then, wlll sarve two purposos.

The third meeting botween the profescor snd the youth takes
mlace in Gfovanni's dralling place, Hurrying through the gossip of
the city and university, Baglionmi arrives at the resl reeson for
hie wisit, He tella (Movanni, using the epproach of the storye
talier 23 2 ruse, about = Indlan slave-girl who was sent to
Alaxandey the Oreat after having been nourisihed with pedsons for her
antire life until intimate oontact with her could not but remult in
instantanecus death,?

In the wvulnerable mind of Giovanni, thisz story has already
effectively linked itself ’ho. the reality of his situation with
Beatrice, when the professor makes the ocomnectdon for hdm: . « »
That old fable of the Indian woman has become & truth by the doap
and deadly science of Rappacciii, and in the person of the lovely
Jeatrice,*0 Cdovamni, too stunmed te oall upon a true lover's pere
fect falth, can defend Beatrice only feebly. !e iz 3ll too willing
to put the problem in the hands of Bagliomd, and to trust the pro.
fessor t» find a solutien,

Eagliond, in anticipatdon of this trust,is ready to pruduce

8 ailvor visl £illed with what he tells Gtovannd 48 an antidote for
the poison which has yandered Heatriece unhmuman, This he thrustis st
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Glovanni, encouraging hin to use it immediately and to await the re-

salts hopefully. Uhat Ciovammi does not know, and what the reader
realizes only after cerious thought, is that Baglioni, while he is
professing his desire to help the vouth and to restore Beatrice to
a naturel life, is actually planning her death., A4s a man of science
he eamot but be well avare of tha effect which his "antidote® will
have,

He implies this fact to himself as he leaves Glovarmits
roon: “e will thwart Rappaceini yet.®” He has tut to wait to see
the fruition of his plan.

His revenge 1s comploted in the climactic scene of the tale.
Having sneaked back to Giovanmit's roon after the youth left to keep
his rendez~vous with Beatrice, Bozliord vitnesses the decth of the
girl through an open window. And, fittingly, he haes the final word
vhen he calle out to the horrified Doctor in triumph: "Rappaccinil
Ramnzecini] and is this the upshot of your experiment! n8

Thus ends the story of Professor Baglioni, but it has been
a story told on tha surface., If he it to be proven to be as
meaningful as this paper asserts him to be, it 1s necessary to look
deeply into his actions and into the nmotives which foster them.

Lot him {irst be considered in relation to Dr. Rappaceini,

Whatever Baglioni may have been aule to do to orevent the Doctor

7 , 166,
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from first following his znalytieal course would necessarily hove

been dane befors the action of the story took place. 3at, durdng
the ovanis related in the tals, he sould possiily have persuadad
Fappaceini %o adept a more Chrisiian aititude to roplace those agle
ready aresart vitidn hime Hawthorse carefully mentioms the cons
tact scetwacs: the two scientists so that the ronder may nol doubt
tho Influsnce whieh Pagliond could have had. The faud botween the
two has ovidanily been one of lomg standing., fThe roasons for 1%
are nod gelated and they do net metiar. . hat is izportant is the
fnot that, lor Popgliond, at lesst, the fsud has become not 2 proe
feesiona’. bub = porsenal betiles Any persenal feclingsifaich lape
pacetd may have had for Baglloul are not mentionod, out Baglionils
tterness 18 ropoatedly presentsd fox thought.

Seeped as he is in fhristian teaching, Baglioni yeb zllows
hingeld ¢ stoop to revonge. e 45 ot aven glven the dignity
iihich wouldl renult Drom honsoty with hiwusel{, for be deccives hime
self to the point that Le cupposcs he is doing 2 sorvice for miuve
Ind by thwarting leppaccinl, Ho considers his rotives abovt ree

vroach beganse he nover stops to soriously question thenm,
Bagliond repeatedly nccuses Rapnaceird of beinp wnbouchod

by the hwman asituation, s acsusation 1s trus, but it must agaln
ba satd in Romopaccindi's defense thet his smotives ware mure and his

dedication, if misplaced, was antirely sincere. le followod the
nath indiented by his eomvictions without reserve, In ths final

annlyeie, 1t ves Tarliont Mmoel? wha coul? not remaln trus o his



convictions, In his failure, then, to remain true to himself,

Baglioni, a3z the symbol of orthodox Christionity, fell to a posi-
tion mich lower than thut of the scientist whom he sought to des-
troy.

Adthough his confact with Beatrice need not have been so
intimate as that with her father, Baglioni chooses to make it so by
being instrumental in her death. Allowing himself to be plagued by
idle rumors concerning her training, he feared that she might re-
place him at the university. Beatrice had no such intention, She
denies that she even has preat scientific knowledge when she tells
Glovanni: *"Do people say that I am skilled in my father's science
of plants? What a jest is therel . . . I know no more of them than
their hues and perfume =- , , , "7 That Beatrice has no interest
at 21l in the plants her father has created is mede even more plain
by the fact that each of these plants, except for the purple shrub
which she calls !sister!, is repulsive to her. Rappaccini has no
s;ch plans for his daughter; he has deliberately ostracised her
from society. Baglioni chose to see Beatrice as an evil creuture,
not because of any evidenceto support his views, but simply be-
‘cause, if he did not allow any human feeling for her to color his
thinking, he would be better able to use her in his plot to des-
troy her father and herself., If he had believed his own words, to
the effect that Beatrice meant nothing to her father, he would

IIbid., 154



never have sought to hurt Rappaccini through her death, He surely

st have realized that, questlonable as its manifestation might be,
the love of a father for his daughter was desply imbedded in Doctor
Rappaccini.

Beatrice suffered innocently, and she suffered because of
the actions of her father, Giovanni and Baglioni, What suffering
was caused her by Rappaceini was unintentional; he sincerely desiral
her happiness., Glovanni's responsibility is not excused, but is
lessened because of his shallow character, He cari hardly be blamed
for dealing foolishly with a situation he never understood. The
aptidote whieh mads him instrumental in the death of Beatrice was,
after all, placed in his bhands by someone much older and wiser than
he. Even if he had been an ideal youth, it is doubtful that he
could have risen high enough to deserve the angelic devotion of
Beatrice. 3

It is only Baglioni who had difficulty finding a defense far
T T T T T T a——
Rappaceini; nor can he plead the youth and inexperience which moti-
vated Giovanni, Excluding petty jealousy, there has boen no valid
excuse for his actions.

The tragedy, insofar as "Rappaceini's Daughter® may be cone
sidered to be a tragedy, belongs to Giovanni. Too much emphasis,
however, cammot be placed on Baglioni's part in the tragic move-
ment of the story. Olovanni was weak, but he could have bsen strong
if the soclety which formed him had been more careful of its pupil,



Hs failure to cope with the situation which confronted him is

indicative of the failure of society to arw him with £irm con-
victions and the courage to uphold them,

Baglloni is representative of the world which formed Gio-
vannl, It 1s a sad fact that the professions of such people as the
professor mean little if their exawple openly contradicts their
words, As the salf-appointed protector of Giov. » Baglioni could
say agaln and again how horrible is it {o find a man of seience
(or any man, for that matter) who fails to be to-uched by the
human situation. But, if his actions show thal he, too, 18 ine
capable of rising above petty jealousy and vindictivensss, the
youth has nowhere %o turn for guidance.

It is ironical thal Baglioni, who never enters the fatal
garden, should so immeasurably acd to the sorrow to be found within
it, It is ironical that the most obvious source of aid should be
the least zhle to offer help. Nor is Hawthorne jesting in his
ircnical treatment of the situation; on the contrary, "« . . he is
most effectiveb\"sarlous precisely at those times when he is most
deliverstely irvonie.™® He is deadly serious in his indictment of
Christian society.

In a very real sense, 2aglioni is representative of the

entire Christian world. In his hands is the power to prevent

Lrobert Allen Durr, "Hawthomme's Ironic Mode,® The iiew
England Quarterly, XXX (December, 1957), 486.




iragedy from occurring; in his example 1s the answer to the ques- -

tion of proper action., IHis faiiufeiis traly a tragie failure. A
greater sin bj far tuan hia petty way ef dealing with a situation
has been nis part in allowing such a situatien to develop his
texusal be be E stable infldenca for ﬁQOd in a uovld of evil.

-~
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CHAFPTZR V

If this thesis has done what it has proposed to do, it has
remained, in scope, within the work studied. The attempt to de-
fend the employment of the method of internal criticism against
those who suppose background and envirorment to be of primary ime
portance in any critical approach is a task better left to the
major critics, It is enough here to present two reasons why the
¢heice to study “Rappaceini's Daughter® as an isolated literary
achievement was made,

The first reason stems from a recognition of the tendency,
when an author, in the full maturity of his creative genius has
written a work whieh is internationally hailed as a chef dlgeuvre,
either to discount his earlier works completely or to study them
only as a foreshadowing of the magnificent i‘;lli‘illment to come.
While this approach may serve to accentuate the value of the mas-
terpiece it must necessarily detract, at the same tine, from the
discovery of any intrinsic merit which the earlier work may have,
In order that the tale be allowed to proclaim its value apart from

its sister-works, mention of the The Scarlet letter has deliberate-

17 been excluded.

There is, however, ancther reason, more compelling than the
first because it is implicitly contained within the tale itself,
Hawthorne'!s avident concern, in "Rappaceini's Daughter® is with



the exposition of some universsl truth. DBecause of this, he has

been caraful to establish a dominent tone and even more eareful to
preserye it for the sake of unity., In order to preserve the an-
bigucus darkness of his tone, the author subtracted reality from
his story wuntil only the most mimute fraction of it remained. He
tells of times and settings only what it absolutely necessary to
convey his intended meaning; of his characters he tells so little
that they oftern may be mistaken for spirituzl entities moving be-
hind 2 veil of sheer fantasy. But, just when this feeling of 2
world that is all symbol begins to fix itself in the mind of the
reader, a redeeming note of humor or tenderness is injected, making
him feel that, after all, this is his native earth, Here, then is
a master story-teller who would do more than tell a story, FHe has
preserved that flexibility in his work which enables the setting to
be anywhere, the time to be anytime and the characters to be anyw
one.

It has seemed to be just to Hawthornme to use the same
method of approach in a eritical study of his tale as he used in
the composition of the original, for his achlevement is barren of
meaning when divorced from his intent. To begin with the theme of
the work, then, has been only to begin with Hawthorne's owm
starting point. In essence, the story is a story of sin. Sin is a
simple matter of turning from God to self, but this definition 1s

proper to the Theology text in which it is to be found. As a
practical guide it is almost devold of meaning by reason of its



simple but vagune termineclogy, In the mind of Hawthorne, this con=-

cept vas modified until it became 2 matter of the greatest sin to
remain deliberately untouched by the human situation.

Beatrice is the embodiment of the theme poi because she is
capable of comniiling sin, but precisely because she is suffering
innocence personified and, as such, she is incapable of returning
evil for evil. Free will is, alter all, a prerequisite for sin,
and, as a creature comosed of two natures, neither of which are
hwnan, Beatrice lacks the purely human benefit resulting from the
felix culpa, Deprived of free will, she is a static character and
the situation which causes her pain is, basically, a static situe
ation, It is iromical that she, incapable as she is of any sin,
should suffer the greatest loneliness; for, had her loneliness hean
self<imposed she would have been guillily of the blackest sin,

Hawthornian critiecs have, in the past iwo decades, quali-
fled their first statements concerning the burdem of guill bee
longing to Doctor Rappaccini, His ead, viewed apart from his
means, was good; his dedication is awe-inspiring in spite of the
fact that it is misplaced, His motivation, involving his beloved
daughter, is free frou blemish. It is as irerdcal that he, while
devoting his entire talent to the end that Beatrice be preserved,
should have taken, unknowingly, the first fateiul step toward her
destruction, as it is that Beatrice, who is all goodness, should
suffer so intolerahly. The two natures of Beatrice combined to



nake of her a creature without free-will; we do not know what ele-

nents combined to make of her father a creature so driven by fane
atical devotion that he was incapable of a free-will choice.

What can be known is the fact that vhatever tragedy Doctor Rape
paceini experienced, either it was played out before the beginning
of the action in the tele or it is reserved for him alone when
Beatrice's death has ended the tale.

Giovanni, as the narrative center of the work, establishes
his own ideas in the mind of the reader with such subtlety that
they may'ﬁe mistaken for the reader's own impressions, His youth
and inexpsrience, however, prove themselves to be so inadequate
that he is not even to be allowed to carry the narrative thread
through to the concluding scene of the tale. He cannot even face
the situation, (at all,) let alone choose freely to remedy it by
removing himself fronm the scene, OGiovanmi is a "Yes-Man'; he does
what he is told %o do. The old crone, Iisabetta, directs hin to
look out a window and he does so; she directs him to take the
secret way into the garden and he does so. Bagliomd directs him
to give the "antido2” io Beatrice and he does s0s His failure to
act by himself is not attributable to an inherent lack in his
character, tut to the ineffectual society from which he was
generated, The ability to make a wise choice is not inborng it
seoms so at times because it has been taught so well that the re-

sulting action is more reflexive than reflective.



The society which generated Glovanmi was, obviously, a
Christian soclety. Bqually obvious is Baglionits symbolic repro-
gsentation of the whole of this society., Here is the man with age,
intelligence, and cducation enough to form a world of idealized '
Hovanmis, Here is a man influential enough to transform a world
of warped Rappaccinis., What he has done speaks more clearly, hows
ever, of Hawthorne'!s purpose in his creation, than reflection on
what he might have done. Evil vms 2 positive force for Hawthorne
Just as it is seen as a positive force by the Christian world.
Baglionit!s insistence upon asserting principles to vhich he did not
really adhere label his humanitarianism more as sham than as the
actualization of the Christian 4deal, M5 weakness provides a
fitting vehicle for the militant evil of which he professed the
desire to free the vorld. Because he can plead neither the youth
and inexperience of Giovanyd nor the compelling dedication of
Doctor Rappaecini, Baglioni stands without defense. He has chosen '
the path of vindication while verbzlly adhering to the path laid
by a compassionate God.,

Here, finally, lies the true sin, the greatest tragedy,
A1l of Christian society is on trial and the judgment must be as
obvious to the reader as it is to Hawthorne, Great evil has been
made greater with cowardice, when it could have been rendered ime
potent by courage.' The fulfillment of the theme of the tale is to
be found in Baglioni; his ambiguity rirrors the basic ambiguity of



In conclusion, it is this zuthorts preatest tribute, more

meaningful in the long run than the entire effort of this thesis,
that the tendency to trite praise hss received no indulgence, A
trite oxpressicn cxpresses best a2 reaction to meciocrity; there is
to be found, in the Salem gentleman's YRappaccind's Daughter®,
nothing mediocre, |

Now that this thesis has spoken for itself, the author
takes this opportunity to include an entirely subjective note -
her most sincere thanks for the help of those who have made its
cormpletion possible, Father James R, VWhite of the Carmll College
library obtained periodicals which were essential to the paper.,
Miss Joarne Keane has proof-read the marmscript; Miss Billie Jean
1413, has typed 1t, Pinally, because without his encouragement and
guidarnee this thesis would not be a2 reality, the author expresses
her gratitude ‘o Doctor Joseph T. Ward of the Carroll College

Bnglish Department,
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