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KEATS: LOVER OF BEAUTY

'If I should die,! said I to myself, 'I have left
no immortal work behind me--nothing to make my friends
proud of my memory--but I have lov'd the principlel of
beauty in all things, and if I had had time I would
have made myself remember'd.'
These are the outpourings of a soul, &gonized, fearful, at the prospect
of approaching death; fearful not because of the pain of death, but
» fearful because death itself is the iron gate which shuts out all hope
of this soul achieving its supréeme utterance in the realiza %ion of an
“intense communication with ideal Beauty, the transcendence of mortality
through the immortality of created Beauty. And this s not the soul of
just any meneeno, it could not be so--~but only a soul possessed by an
impassioned, profound young man, a man undeniably sensitive to the beauty
of all things around him, a man whose very life was a search for "the
principle of beauty in all things" through the external motif of beauty
in poetry, a beauty which is truth., This is the soul of an inspired
young poet named John Keats, a poet whose passion for the beautiful
1ifted him to creativity which Professor Selincourt, a critic, admirer,
and authority on Kealts, claims is "matched only by Shakespeare and Milton. n?
It is this love of beauty that is the thread of unity which ex-
plains both the 1ife and poetry of John Keats, His writings, particularly
his letters, reveal a unique concern with beauty « physical and intellectual

- which was for him a dynamic, profound prineciple of life. He was searching
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for the truth of 1ife, the principle which explains man's mortsl destiny,
the sufferings and evil, and he felt certain that the apprehension of
besuty was the most immediate and instinctive ides of truth we have. In
his letters he has repeatodly emphasized the idea that, "I ean never feel
certain of any truth but from a clear perception of its beauty." ind

again,

I am certain of nothing but of the holiness of the Heart's afe
st o et e
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are all in their sublime, creative of essential Beauty.

Life could then mean only one thinge-a search after the Ideal of beauty.
In "Endymion" Keats has made a parallel with his own 1ife whifeh dee
monstrates his search for beauty as s principle of life., Indymion's
love«sick wanderings in search of the moon goddess are the wanderings
of the soul in search of this Ideal,’

But the love of beauty was more than just a principle of life
for Keats, it was an active, dynamic philosophy of life. Ho felt that
the pursuit of Beauty as an aim in life was justified only when it was ace
complished through a devotion to human service, as a sympathy toward all
human destinies, as a means of transcending and overcoming the suffering
and evil 4n the world,® Keats was not fully aware of this untdl he himself
had experienced tremendous suffering. In 1818 his brother Tom was dying.

This sensitive young man, consumed with what he found unconsolable sorrow,
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was now faced with the task of reconciling his principle of 1ife with
the reality of pein and suffering, But fyom this crisis Heats' greatest
pootey was to evolve as he discovered the quality in beauty which enabled

Mim to socept ugliness and pain, that quality of beauty which transcends

the ovil and makes living 2 mortal existence possible through a commmion
with eternal beauty and truth, As Professor Selinecowrt phrased it: ",
shen be (Keats) 15 most conseious of the decsy and sorrow of man, he is
slso eonselous of the victory of bosuty over death and time,"

- This phiglosophy of beauty s a self-sacrifice to wv. and
wWitdmately to the attaimment of his ideel, waz to be realised through a
survender to besuty in the particular. Just as the moon goddess in
"Endystion® symbolizes ideal besuty, her transformation inte an Indian Meid
sigiifies that the ideal can only be procured through ths conerete pare
mﬁ | ,

ind Koats did love pertieular beauties, seceming to have & matural,
instinetive sense for the eomprehension and appreciation of beeuty in 21l
things avound him: "Nothing escaped him. The hwedng of a bee, the sight
of & flower, the glitter of the sun seamed to make his mature trembile,*?
But more than this he was able to transfer this acute observation of besuty
inte poetry making i% the conerete particular which he would use to touch
with what he called "The mighty abstract ides of Besuty,™® That is whiy
pootry was 1ife itself for him, why without it he felt ho must csave 1o bes

But poetry could only fulfill this aim 4f it were totally engulfed
in 2 well of besuty, In a letter to his friend John Taylor, spesking of
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pootry, Keats writes: "Its touches of Besuty should never be M lfway
~ther(by) making the reader broathless instead of content:™' Ho dee
nanded beality in intensitye-"intensity capable of making a1l dlssgrocubles
ovaporate from their being in close relationship with Seauty amd Truth, "2
fnd corteinly his poetry is intenss, reaching out to axhaust every source
of ite gresps of beauty to thepedy increass its oun, making beauty not
the end of pootry but the only enviromment from which the truth of life
would amergs, whot Maritain would term an “end beyond any endy™ >

The pootrry of Xeants 4s z history of his 1ife and his philosophy
wpitten in beauty,expressing his soulestruggle for a tangible commnication
with etermal beauty, oo that the intensity and depth of development in
i pootry is the intensity and depth of his soul development, The une
sarbainify widoh prohibited the completion of the young Apello in "Hyperion®
fe the uncertainty of the young poet of his capability in Lfmmortelising
besuty of his own maling widch would consequently uplift the destiny of
mgnenity end lead him into contact with abstract beauty and truth, a fear
Tt Wis future sucvess as ¢ poets It was sush a sense of failuse as s
sitleh prompted the strains of melancholy which are the cpening lincs of
tds papers He did, however, remain caertain of one thinge-his love of
beauly which was the inviolable prineiple of his philosophy of life.

Jahn Middleton Maryy has writton that great postry is that %o which
the huan soul responds, that which the human soul endorses, beeauss a
true poot must ubter his own soul, 20 that the Nistory of the souls of

grent posts is the most essentisl history of the humsn soud itesls,”
Wids e 2074
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I 4¢ ny hope to provide ovidence in this paper which can only lesd %o the
ferwent endorsement that John Keats, a post, philesopher and lover of
baauty, 15 truly one of our great poets for the sensual and intellectusd
beauty found in his pootry reveals the history of the unfelding of bis
soul in 1% search for somsunion with the"prineiple of beauty in a1
tdngse " |

TEE PEILOSOPIHY OF BEAUTY

Throughout the history of philosophy one of the guestisns properly
considered is the question 'What is boauty?' Is beauty a quelity eof things
or is it a relating of something to us which arouses an emotion in us?
is 1% subjective or objective? If it is a quality, what ia thet quality?
If 1% 45 a relation, what is that relation? One of CXPrESEAONTewsi
pression of reacon, will, or desive 7 Baturally enough, theve sre slmost
an wary theories on besuty as there are varying philosophies-sbosuty oone
sidered as a subjective quality, bemuly as an objective quality, besuly as
wtility, and so on, Dut one siresm of thought carried down from the Oreeks,
apanded in the philosophy of St. Themas, and today employed by ane of our
forenost suthorities on beauty and art, Jacques Maritain, meintains that
beauty 45 a transcendental and as such is both subjective and sbjective,

It 49 this trodition whiech is the basis for my own theories on beauty and
vhich 45 the foundation for this brief sumatien of the philesophy of beauty,

3%, Thomas defines beouty as, "that which being seen, pleases,™'®
Tn all its simplieity this definition concisely but adequately contains all
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that 12 nesessary for a definition of beauty. It iz a wvisien, thet is,
boauly must involve pereeption by the senses., Bub beguty requires more
en mere peresption, it is intuitive knowledge, an spprehension of
an object which produces joy, not 81l joy, but Joy in knowledge; not
a joy peculiar to the aot of knowing, Bt a joy supersbounding from the
aeh iteelf because of the object known, Desuly hence is preperly an
object of intelligence, perceived by the senses.t?
 Beauty then involves the senses, but the beaatiful is not cone
cermed with all senses but only those sense which mimdster to ressone
Herge the besutiful relates only to two of the senses, sight and hoaring,
because Hhese tuo are "maxime cognoscitvi®,l®
But beauty appeals not only to the scnoes, for, as Mato says:
¥5 46 ne physlesl thing like gold, but rather scme relation of things to
o sdnd, ™2 and must therefore appesl also to our intellect. Howd do
this beauty must contein certain qualities that corrospend to the state of
- pindy certain essential reoquirements which St. Thomas has called: 1) pere
fection, 2) due proportion or harmongs and 3) cwm.” Jacques Yoritain
W these pummr three the essential, objective qualities of besuty,
The first is perfection (or integrity as Maritain calle it) because it is
mtm«mmmmmumumm. Secondly, proportion
,mmmmumawmwmv. ind, lastly clarity,
pitadn considers the most important, because it is the light or
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